
L o n d o n f i L m a c a d e m y       
P r o s P e c t u s 



What kind of students are we looking 
for?  Dedicated, disciplined applicants with a 

sense of vocation, an ability to collaborate 

creatively and a determination to contribute to 

the complex and challenging art of cinema. 

What will you get out of coming to Lfa?

“It’s so full of original and imaginative work*; it is 

like a production company of its own. Truly, I have 

never seen such a programme of terrific movies.” 

n i c o L a s  r o e g ,  d i r e c t o r
‘Don’t Look now’, ‘waLkabout’, ‘PERFoRManCE’

*lfa Graduation Ceremony & awards 
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LORD PUTTNAM CBE
Producer (‘chariots of fire’,  ‘the kiLLing fieLds, ‘midnight eXPress’)  

bafta feLLoWshiP

 “A much-needed addition to training for an industry that needs all the talent and skills it can get.” 

SANDY LIEBERSON
Producer (‘JabberWocky’, ‘the mighty Quinn’, ‘Performance’)  

“LFA has established its credibility with industry professionals. The films produced here are as good 

as, and in some respects better than, many of those made by the more high-profile film schools in the 

UK. This is the right place for motivated and enthusiastic filmmakers who want to develop their skills.”

ROBIN VIDgEON BSC FBKSTS
cinematograPher (‘the fLy ii’ ,  ‘heLLraiser’, ‘octane’) 

“I have watched London Film Academy grow from strength to strength. Thanks to the professionalism 

of the staff and the film-industry tutors, LFA stands on its own feet. The Arri 16mm cameras, sound 

recording and lighting equipment available to students to make their films is the same kit as used  

on countless movies shot all over the world. All editing is carried out on site, utilising LFA’s Avid 

suites, so from start to finish LFA provides the complete filmmaking and learning experience.”

TERRY gILLIAM
Writer/director (‘tWeLve monkeys’, ‘the fisher king’, ‘braZiL’) 

bafta feLLoWshiP

“To work in the movie business requires more than having a great creative idea. Perseverance, 

stamina, a working knowledge of how it all works and a considerable amount of luck are all  

necessary ingredients. Panico’s [now LFA’s] film courses help you with the first three.”

EXPOSURE 
‘haLLoWed haLL’

“It’s a slick operation, filled with an infectious energy. This youthful establishment is still excited  

to be a home to movie-makers.”

FILMSTAR
‘guide to the best fiLm schooLs’

“For the best places to study all aspects of cinematography in the UK, start with… screen academies 

assessed by Skillset and the industry as offering some of the best courses in filmmaking.”

THE gUARDIAN
‘shooting stars’

“Its brand of intense practical film training… makes the Filmmaking Diploma attractive to those 

taking their first steps in the film business and mark it out from more established film courses.” 

HOTCOURSES
‘fiLming for reeL: one year in fiLm’

“The real pleasure of filming [on the Filmmaking Diploma]… is that you are largely self-sufficient as a 

crew. Everyone knows enough to be able to do every role, and each film is tackled with professionalism.”
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Your journey into filmmaking begins at LFA and  

continues with Club Panico@LFA, our networking group  

for emerging filmmakers. As part of our ongoing effort  to 

increase employment opportunities we integrated 

Panico, a like-minded filmmaking organisation, into  

LFA. Panico’s patrons are some of the most respected 
names in the industry, including: terry Gilliam, 

terry Jones and Sir ben kingsley (between them 

they boast an impressive list of credits: ‘time bandits’, 

‘monty python’s Life of brian’, ‘Gandhi’,  ‘twelve 

Monkeys’, ‘Fear and Loathing in Las Vegas’ and 

‘Schindler’s List’). Club Panico@LFA is designed to 

support you by: developing your knowledge and 

experience via regular talks and workshops with current 

industry professionals; equipping you with the necessary 

resources, such as production advice, to create your 

own projects; and helping you find work.

Our students and their achievements, both while they are 

with us and as graduates, are what make us successful.  

We invite applicants from all over the world with any level 

of experience, but we are looking for proactive, creative 

and dedicated team players.

We look forward to welcoming you to the Academy.

Daisy Gili and Anna MacDonald 
Joint PrinciPaLs 

London Film Academy is a film school that operates like a 

production company, enabling filmmakers to find their 

voices in a collaborative, nurturing environment.

Our training is constructive, hands on and of the highest 

standard, emulating the hard-working reality of the film  & 

TV industry. Our courses are delivered within a 

professional environment by practising filmmakers and 

supported by the dedicated LFA Team. We treat students 

with respect as we impart an up-to-date education, which 

boosts confidence and develops the relevant skills needed 

for your career progression. Our multi-disciplinary 

approach, in which you learn about all the different 

aspects of filmmaking, not only engenders an appreciation 

of your peers’ roles but allows you to become an informed 

and responsible filmmaker.

Throughout our first decade we have listened to the 

feedback from industry insiders as well as our graduates 

and developed a slate of courses that meet the 

expectations of the ever-changing and fast-paced film & 

TV industry.  We have been reviewed by QAA (Quality 

Assurance Agency for Higher Education).  We have also 

been awarded the Creative Skillset Tick for our Writer-

Director Diploma (a kitemark of quality indicating courses 

best suited to prepare for a career in the Creative 

Industries).  London Film Academy holds a UK Border 

Agency Tier 4 Highly Trusted Sponsor license.  

Fi n D  you R  Vo i C E  in ac ollaborative,n urturinge nvironment



 

“so Why choose a reLativeLy 
neW fiLm schooL that is  
taking on the giants of  
the uk fiLm schooL WorLd? 
the ansWer is simPLe. 
Lfa Punches above its 
Weight and eXPects  
everyone Who comes on  
the course to do the same.  
Lfa is smaLL and  
PersonabLe. it is about  
fiLm. it is about PeoPLe.   
fiLmmaking is one of  
the most team-intensive  
industries around.”
  dave cray,  graduate  



PRoFESSionaL tRaininG PRoFESSionaL tRaininG 

ProfessionaL Production eQuiPment,
Post-Production faciLities,

in-house studios & screening theatre

fiLms finished 
fuLL hd-QuaLity image (1080P)

reLevant, PracticaL 
& vaLue-for-money fiLm education

shoWcases  fiLm festivaLs & on digitaL PLatforms

 no hidden costs
fiLm budgets incLuded in the course fees

 centre  eXceLLence  

eXcLusive Job Lists & PLacements:
85%  fiLmmaking diPLoma graduates find Work  fiLm & tv industry

muLti-disciPLinary training
 fiLm & tv industry Practitioners

suPer 16mm fiLm 
& current digitaL formats 

 Location sound recording

i ’ve found lfa u n i qu e  among comparable institutions in its

flexibility, Commitment to Collaboration and endless innovation.

Kerry Lee Crabbe, sCreenwriter & lfa tutor

the reason i Came to lfa was the faCt that the sChool still uses film – 
it was a great experience, one i  truly will never forget.

austin Lapierre, Graduate

writinG uP Camera rePort sheets

measurinG liGht ProduCtion sound mixer mervyn Gerrard, lfa tutor, on film set

sound mixinG

Camera oPeratinG

talulah riley & robert Pattinson in lfa film ‘the summer house’

CinematoGraPher billy williams with his osCar for ‘Gandhi’

direCtinG aCtors foCus PullinG

film transfer to hd at 142 asCent

lfa in-house sCreeninG theatre

niCK moran in lfa film ‘PistaChio nut’

Len thornton, soho film lab 
lfa films are of a hiGh standard;

a film school we’re proud to be associated with.



passion for film

coLLaborative, friendLy & incLusive
Learning environment 

teamWork & PeoPLe skiLLs
 adaPtabLe & creative fiLmmakers

Like-minded friends  Life

commitment  sociaL & cuLturaL diversity 

Permanent ProfessionaL netWork 
 contacts in the fiLm & tv industry

careers guidance & mentoring through
cLub Panico@Lfa

vaLues that We Live by: 
QuaLity, innovation, continued student 

& graduate suPPort, coLLaborative & PersonabLe

not Profit organisation

financiaL suPPort & funding advice

l fa  was  a  “s c h o o l o f  li f e ”. . .

i  learnt how to worK as a team: 
be on time, listen to each other and work hard.

Christiaan neu, Graduate

lfa gave me so much, 

not only in education but also

in a sense of self-disCovery.

aidar baLatov, Graduate

the skills i  learnt at the lfa have enabled me to

wo r k  w it h  c o n fi d e n c e and enter the film industry at a level that

would have otherwise taKen me years to aChieve.
John pauL LanCaster, Graduate

sonya Cassidy in lfa film ‘undead union: the maKinG of...’   DAVID TETT © 2008

CinematoGraPher Chris seaGer, lfa tutor, on set of ‘hamlet’     EllIE KurTTz © IllumInATIons/royAl shAKEspEArE CompAny 2009

liGhts, Camera, aCtion...

CinematoGraPher Phil meheux, lfa tutor on lfa film set 

red Camera at movieteChwriter/direCtor riChard KwietniowsKi, lfa tutor, on lfa film set

steadiCam

students at Pinewood studios

dolly & traCK

passion for film

individuaL taLent & creativity is nurtured



A ll LFA tutors are professional practitioners currently at work in the film & TV industry. Their expertise covers the scope offilmmaking: commercials, music videos, short films, televisiondrama, news, documentaries and feature films, both arthouse andHollywood blockbusters. Many of them have won major international
awards. Most tutors’ credits are listed on www.imdb.com and their biographies can be found on www.londonfilmacademy.com.  

W h a t  d o  o u r  t u t o r s  d o ?



The awards of our Regular Tutors and Guest Speakers are numerous and include: BAFTAs, Oscars, Royal Television  

Society Awards, British Independent Film Awards, Emmys, Golden Scissors Awards and Golden Globes. 

For more details of their achievements see our website www.londonfilmacademy.com

rEGuLar tutorsrEGuLar tutors
m e r v y n  g e r r a r d  a m P s

Production sound miXer
‘Children of the New Forest’, ‘Clay’, 

‘Johnny and the Bomb’ 

e d d i e  h a m i L t o n
aWard-Winning editor

‘DOA: Dead or Alive’,  ‘Kick-Ass’, 
‘Resident Evil: Apocalypse’

J e f f  h a W k i n s  a m P s
aWard-Winning Production sound miXer

‘Agatha Christie’s Poirot’, ‘Horizon: 
Supermassive Black Holes’, ‘Time Team’

t o n y  J a c k s o n
Production sound miXer

‘Nuns on the Run’, ‘Sweeney Todd’, 
‘White Mischief’

r i c h a r d  k W i e t n i o W s k i
aWard-Winning Writer/director

‘Flames of Passion’,  ‘Love and Death  
on Long Island’, ‘Owning Mahowny’

s i m o n  k o s s o f f  b s c
aWard-Winning cinematograPher

‘Agatha Christie’s Poirot’,  
‘Fingersmith’, ‘Sinners’

k e r r y  L e e  c r a b b e
Writer/Professor

‘The Dwarfs’, ‘Péchés Mortels’,  
‘The Playboys’

m a n u e L a  m a i g u a s h c a
aWard-Winning documentary  

Producer/director
‘Lifeboat- HIV: Daring to Share’, 

‘Lullaby’, ‘The Dream’

P h i L  m e h e u X  b s c  g b c t  a m P s 
aWard-Winning cinematograPher

 ‘Casino Royale’, ‘Edge of Darkness’, 
‘The Legend of Zorro’

L a u r e n c e  m o o d y
director

‘Bad Girls’, ‘Footballers’ Wives’, 
‘Waterloo Road’ 

n i c k  r ya n
aWard-Winning comPoser

‘Louis Theroux: Law and Disorder’, 
‘Mike Bassett: Football Manager’,  
‘The Tale of the Dragon: The Life  

of Bruce Lee’

c h r i s  s e a g e r  b s c
aWard-Winning cinematograPher

‘Hamlet’, ‘State of Play’, ‘Stormbreaker’

s i m o n  s h o r e
aWard-Winning Writer/director

‘After Thomas’, ‘Get Real’,  
‘Things to Do Before You’re 30’ 

s t u a r t  u r b a n
aWard-Winning Writer/director/Producer
‘Our Friends in the North’, ‘Revelation’, 

‘Tovarisch, I Am Not Dead’

b a r r i e  v i n c e
aWard-Winning editor

‘Hillsborough’, ‘Gabriel & Me’,  
‘The Shout’

r o b i n  v i d g e o n  b s c  f b k s t s
cinematograPher

‘The Fly II’, ‘Hellraiser’, ‘Octane’

s i m o n  W h i t e s i d e
comPoser/orchestrator/conductor

‘Harry Brown’, ‘Harry Potter and the 
Order of the Phoenix’, ‘Lost in Austen’

J o h n  W a r d  g b c t
cinematograPher/steadicam oPerator

‘The Fifth Element’, ‘The Firm’,  
‘Full Metal Jacket’

e d W a r d  W i n d u s
aWard-Winning story editor 
‘Kings’, ‘No Man’s Land’,  
‘24 Hour Party People’

d e r e k  y o u n g
aWard-Winning Producer/director/editor

‘Casualty’, ‘The South Bank Show‘, 
‘Watchdog’

c L i v e  b r a d L e y
aWard-Winning Writer

‘City of Vice’, ‘That Summer Day’, ‘WaZ’

b r i a n  b L a m e y 
aWard-Winning sound editor/foLey editor
‘A Clockwork Orange’, ‘Heat and Dust’, 

‘The Remains of the Day’

m a r k  c a r e y
aWard-Winning cinematograPher
‘Mezaiyna: Eye of the Beholder’,  

‘Saying It for the Girls’, ‘True Stories: 
China Power – The Great Chinese Art’ 

b o b  d o y L e
sound recordist/boom oPerator

‘Brazil’, ‘Monty Python’s The Meaning  
of Life’, ‘Time Bandits’

J u L i a n  d o y L e 
aWard-Winning director/ 

sPeciaL fX director/editor
‘Brazil’, ‘Chemical Wedding’,  
‘Monty Python’s Life of Brian’

m a r c i a  g ay
1st assistant director/ 

Production manager 
‘Hustle’, ‘Lark Rise to Candleford’,  

‘Sky Captain and the World of Tomorrow’ 

ROBIN VIDGEON AND STEVEN SPIELBERG ON THE SET  

            O
F ‘INDIANA JONES AND THE TEMPLE OF DOOM’

m i c h a e L  s e y m o u r
aWard-Winning Production designer

‘Alien’, ‘Beverly Hill Cop III’,  
‘The Thing Called Love’ 

L e s L e y  s h a r P
aWard-Winning actor

‘Bob & Rose’, ‘Clocking Off’, ‘Vera Drake’

P e t e r  s u s c h i t Z k y
aWard-Winning cinematograPher

‘A History of Violence’,  
‘Immortal Beloved’, ‘Star Wars:  

Episode V - The Empire Strikes Back’

J e r e m y  t h o m a s
aWard-Winning Producer

‘Creation’, ‘The Last Emperor’, ‘Sexy Beast’

L e s L e e  u d W i n
aWard-Winning Producer

‘East is East’, ‘Mrs Ratcliffe’s Revolution’, 
‘The One and Only’ 

c i L L a  W a r e
aWard-Winning director

‘Primeval’, ‘Spooks’, ‘The Illustrated Mum’ 

P a u L  a n d r e W  W i L L i a m s
aWard-Winning Writer/director
‘The Children’, ‘The Cottage’,  

‘London to Brighton’

k r Z y s Z t o f  Z a n u s s i
aWard-Winning director

‘Life as a Fatal Sexually Transmitted 
Disease’, ‘Persona Non Grata’,  

‘The Structure of Crystals’

GuEst spEakErs
a n g e L a  a L L e n

aWard-Winning scriPt suPervisor
‘Labyrinth’, ‘The Misfits’, ‘The Third Man’

a n d r e a  a r n o L d
aWard-Winning Writer/director
‘Fish Tank’, ‘Red Road’, ‘Wasp’

r ay  b e c k e t t
aWard-Winning sound miXer

‘The Hurt Locker’, ‘A Room with a View’, 
‘Sweet Sixteen’

d a n n y  b o y L e
aWard-Winning director
‘Slumdog Millionaire’,  

‘Sunshine’, ‘Trainspotting’

P e t e r  c a P a L d i
aWard-Winning actor/director

‘The Crow Road’, ‘In the Loop’,  
‘Strictly Sinatra’

t e r e n c e  d a v i e s
aWard-Winning Writer/director

‘Distant Voices, Still Lives’,  
‘The House of Mirth’,  
‘Of Time and the City’

J o h n  d e  b o r m a n  b s c
aWard-Winning cinematograPher

‘An Education’, ‘The Full Monty’, 
‘Serendipity’

b r i a n  d o n o v a n
Production manager/Line Producer

‘AVP: Alien vs Predator’,  
‘The Last Station’, ‘Star Wars:  

Episode II - Attack of the Clones’

c h r i s t o P h e r  d o y L e
aWard-Winning cinematograPher

‘In the Mood for Love’, ‘The Quiet 
American’, ‘Rabbit-Proof Fence’

g a v i n  f i n n e y  b s c
aWard-Winning cinematograPher

‘Harry Potter and the Philosopher’s 
Stone’, ‘St Trinian’s’, ‘Alex & Emma’

s t e P h e n  f r e a r s
aWard-Winning director

‘Dirty Pretty Things’, ‘High Fidelity’,  
‘My Beautiful Laundrette’

m a n d y  g o L d
make-uP artist

‘The Boat That Rocked’, ‘Nine’,  
‘The Young Victoria’

P a u L  g r e e n g r a s s
aWard-Winning director

‘The Bourne Supremacy’,  
‘Green Zone’, ‘United 93’

m a m o u n  h a s s a n
aWard-Winning Writer/Producer

‘La Buena Vida’, ‘Machuca’,  
‘No Surrender’ 

a s i f  k a P a d i a
aWard-Winning director

‘Far North’, ‘The Return’, ‘The Warrior’

P e t e r  k o s m i n s k y
aWard-Winning Writer/director

‘Britz’, ‘The Government Inspector’, 
‘White Oleander’

r o b  L a n e
aWard-Winning comPoser
‘The Damned United’,  
‘Merlin’, ‘The Street’

d a v i d  L e L a n d
aWard-Winning Writer/director
‘The Land Girls’, ‘Mona Lisa’,  

‘Wish You Were Here’

s a n d y  L i e b e r s o n
aWard-Winning Producer

‘Jabberwocky’, ‘The Mighty Quinn’, 
‘Performance’

e W a  L i n d
aWard-nominated editor
‘Leon the Pig Farmer’,  

‘River Queen’, ‘The Warrior’

g i L L i e s  m a c k i n n o n
aWard-Winning director

‘Hideous Kinky’, ‘Pure’, ‘Regeneration’

r e b e c c a  o ’ b r i e n
aWard-Winning Producer

‘Ae Fond Kiss’, ‘Looking for Eric’,  
‘The Wind that Shakes the Barley’

s t e P h e n  P o L i a k o f f
aWard-Winning Writer/director
‘Close My Eyes’, ‘Glorious 39’,  

‘The Lost Prince’

n i k  P o W e L L
aWard-Winning Producer

‘The Crying Game’,  
‘Mona Lisa’, ‘Scandal’ 

Ly n n e  r a m s ay
aWard-Winning director

‘Ratcatcher’, ‘Morvern Callar’,  
‘We Need to Talk About Kevin’

GuEst spEakErs

‘ST TRINIAN’S’ SHOT BY GAVIN FINNEY 

PhotograPher: Nick Wall   

© MayheM FilMs ltd, 2007



courses

c i n e m a t o g r a P h y P r o d u c t i o n d i r e c t i o n

The following pages of this prospectus give you an overview of 
our courses. For up-to-date details of training dates, costs, tutors  

and a complete list of our courses please visit our website www.LonDonFiLmacaDemy.com

e d i t i n g s c r e e n W r i t i n g s o u n d
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Our full-time vocational Diplomas are the most advanced and in-depth courses we  

have. There are several to choose from and all are created and delivered by experienced 

professionals with proven track records and expertise in the film & TV industry. 

Throughout the course you work on many projects with a variety of tutors to expose  

you to different filmmaking methods and increase your contacts for when you leave.
- FiLMMakinG DiPLoMa (1 year)

- SCREEnwRitinG DiPLoMa (1 year)

- wRitER-DiRECtoR DiPLoMa: SHoRtS 2 FEatuRES (6 months + distance learning)

- DOCUMENTARY DIPLOMA (6 months + distance learning)

The intensive nature of all these practical courses demands 100% of your time and 

commitment. The courses run from 6 months to 1 year and you are expected to work 

30+ hours per week. 

Together, you form lasting professional and personal relationships. LFA is a filmmaking 

community that operates like a production company. Students from all courses regularly 

support one another, thus enhancing their film-school experience: for example, the 

multi-disciplinary aspect of the Filmmaking Diploma enables graduates to crew for  

the Writer-Director Diploma projects; the Screenwriting Diploma students submit  

scripts for production and join the sets of the Filmmaking Diploma students’ films.

As George Lucas once said: “In the end, I think I make movies because I have to. 

Movies are my life. If I wasn’t making movies, I wouldn’t be alive.”

“ “
lfa gave me the opportunity to meet important players in the industry.

THE LFA TEAM HAS ALWAYS BEEN THERE TO DEVELOP MY KNOWLEDGE,

even after the course ended.

Jean philippe gossart, Graduate 

“
“

I  JOINED LFA BECAUSE IT OFFERED THE MOST COMPREHENSIVE
a n d  h a n d s - o n  i n t ro du c t i o n  t o  fi l m m a k i n g .i  sharpened my focus on how the industry works and where i  want to exist within it.

bradford yates, Graduate 

I  LEARNT TO DIRECT, TO ASSIST, TO EDIT

but, above all,  to achieve teamwork.“ “
maddalena patrese, Graduate
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key features
 - Receive in-depth hands-on training across several key 
disciplines of filmmaking behind the camera: 

 - screenwriting and directing 

 - cinematography, sound and editing

 - production, including production management and 
1st assistant directing

 - Through the intense nature of this course (30+ hours per 
week for 12 months) you can cover more ground in one 
year than would normally be possible

 - Upon graduation you have access to industry jobs and 
work experience. More than 85% of graduates find work 
in the film & TV industry within 6 months of graduating

 - your tutors are practising film & tv industry professionals, 
teaching up-to-date skills and becoming potential 
sources of work for you when you graduate

 - no hidden costs. Your course materials and budgets 
for films are included in your course fees

 - Use both super 16mm and digital formats with location 
sound recording

 - Take part in the production of many filmmaking 
exercises, individual projects, commercials, graduation 
films – these provide you with a significant body of work 
for inclusion in your showreel

 - excellent tutor-to-student ratios: typically, there are 
8-10 students to a tutor

 - work in a collaborative environment, with your 
graduation films crewed by fellow students and 
supervised by LFA Tutors 

 - Past masterclasses include: script editing; 35mm 
moving-picture camera; HD cameras; make-up & hair; 
documentary; commercials; production design; and 
script supervision (continuity)

 - While on the course you receive complimentary 
membership of club panico@lfa, our networking group 
that gives you access to other filmmakers, events with 
industry professionals on all aspects of independent 
filmmaking, job vacancies, film screenings and a forum 
to discuss cinema in general. For more information 
please see Club Panico@LFA, page 44.

course overvieW

This course is for collaborative, articulate and creative 

people who can demonstrate a strong instinct for the 

grammar of visual storytelling and who are seeking  

a professional career in film or TV.

You gain a thorough grounding in all areas of the 

filmmaking process and become multi-skilled and 

adaptable. This broad knowledge helps you find where 

your strengths lie and enhances your ability to do the job  

in the film & TV industry that you may choose to do. 

The quantity of films made and the collaborative nature  

of the course ensure that you establish lasting relationships 

with your peers, who often become key members of your 

filmmaking life.

screenWriting

You explore in depth the narrative short film format, from 

concept and character to dialogue. A proportion of your 

scripts are selected to go through intensive workshops 

(script editing and written feedback) until they are ready  

to go into production. LFA students learn early on in the 

course that in the film business “writing is rewriting” and 

so modelling industry practice takes priority during the 

development period. 

directing

You are taught the fundamentals of directing, from looking 

at the script to pre-production, production and editing. You 

are encouraged to take on the role of a storyteller and team 

leader. You are set a number of individual projects (visual 

narratives) that are analysed in the class. You work with 

actors to understand staging, text analysis and casting. 

During the pre-production of your graduation films you 

have one-to-one feedback and advice from an acclaimed 

industry director.

Producing

You are trained in both line producing/production 

management and creative producing to maximise your 

opportunity to work in the film & TV industry. You acquire  

a working knowledge of EP Budgeting & Scheduling software, 

contracts, copyright, distribution and the basics of financing 

for independent filmmakers (for both short and feature 

films). You also receive pre-production and on-set support.

fiLmmaking diPLoma 
(1 year, fuLL time)

cinematograPhy

You cover a number of roles: director of photography, 

gaffer, camera operator, 1st and 2nd camera assistants, 

grip (track and dolly). Predominantly, you work with Super 

16mm film cameras to understand thoroughly the nature 

of light, framing and the mechanics of film. Classes are 

taught by and shoots are supervised by many different 

members of the British Society of Cinematographers.  

You are exposed to the highest standards of practice  

by some of the world’s leading directors of photography. 

Production sound

You learn: the definition of sound and the physics behind 

it; the physical recording of production sound on digital 

recorders with a range of microphones, including radio 

mics; working to a frame; multiple tracks; and the craft  

of sound design/mixing. Some practical sessions are 

combined with cinematography and all graduation films 

are recorded with live sound.

editing & Post-Production sound

You work with existing drama material and rushes  

from your own individual projects to learn the Avid  

Media Composer and/or Final Cut Studio editing packages.  

These practical sessions are woven together with theory 

lectures that include: cutting techniques; filmic time and 

space; editing styles; rubberbanding and Foley; music in film 

– a brief history of music in cinema and the aesthetics of film

music; and a practical guide to working with a composer.

individuaL fiLm ProJects and commerciaLs 

Throughout the course you are given an opportunity to 

direct and work on a number of projects, including short 

films and commercials for MoFilm and Kodak. 

Tutors guide and assess you through a formal shooting 

experience on Super 16mm film and/or digital formats with 

professional actors. This supportive environment is where 

you discover your strengths as you perform selected crew 

roles. Constructive feedback is an ongoing process 

throughout the course – written assessments cover 

technical, creative and collaborative capabilities.

careers guidance, Pitching & ProfessionaL deveLoPment 

We support your professional development during and 

after the course. You have several one-to-one sessions 

where, together, we analyse your progress on the course. 

You prepare your career strategy and gain exclusive access 

to the LFA list of industry jobs and work experience. You  

go through intensive pitching sessions, both written and 

verbal, to understand the level of professionalism that  

the industry requires. 

You take part in tailored sessions with guest speakers, 

agents and production and facilities companies to increase 

your awareness of the industry as a whole. We continue to 

offer you careers and business advice long after graduation 

via Club Panico@LFA (see page 44). 

Production of graduation fiLms

You pitch to secure a head of department role, such as 

director of photography, producer or director, and work as 

a team across a number of films, rotating through a variety 

of crew roles, which are informed by previous assessments 

and careers guidance. 

You are given relative autonomy in your decision-making 

and manage a several-thousand-pound budget – you 

decide what proportion is spent on film stock, locations, 

actors, etc. Each crew role has its own clearly defined 

function and responsibilities, giving you an experience  

of the industry roles in conditions emulating those of  

a professional film set: a director works with a writer  

to develop the script and with an editor to edit the film. 

We provide pre-production and on-set professional 

technical support. You have an opportunity to apply your 

knowledge in a supportive environment and to find your 

own creative voice.

graduation 

All the excitement of seeing your work projected on the  

big screen is shared by your friends, family, cast and crew, 

at the LFA annual Graduation Ceremony & Awards. You are 

presented with your Filmmaking Diploma from the hands of 

industry personalities such as the director Nicolas Roeg 

and the producer Sandy Lieberson.

A selection of your productions is showcased to industry 

professionals, including producers, directors, development 

executives and potential film investors.

For more information please see Our Graduates: Making 

Headway, page 50.

lfa, quite simply, gave me the confidence

&  the technical knowledge needed to go out 
AND PUT MY OWN PROJECTS TOGETHER.

omar robert hamilton, Graduate

“
“sarah warren, filmmaKinG diPloma Graduate

LFA IS HANDS ON, WITH THE BEST TUTORS, 
in a country that embraces progressive filmmaking.
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key features
 - Receive in-depth hands-on training in the art and craft 
of screenwriting over a period of 12 months 

 - develop a substantial writing portfolio to take with you 
into the film & TV industry – through the intense nature 
of this course you write a short film script, feature film 
scripts and a number of feature film outlines depending 
on your productivity

 - All of your writing work is supervised and edited by film 
& tv industry professionals, including specialised 
masterclasses in specific genre technique

 - Workshop your scripts with professional directors 
and actors

 - Learn how to outline, pitch and negotiate the sale 
of feature film and TV ideas

 - Practise pitching your screenwriting ideas to a panel 
of film & tv industry professionals  

 - go on set to observe your own writing or that of others 
in a filmmaking environment

 - Gain an overview of the filmmaking industry, including 
copyright, legal & finance as well as a strong 
understanding of cinema audience demographics  
and feature film marketing

 - Learn to write industry-standard reader reports as well 
as receive script analysis from professional script editors

 - excellent tutor-to-student ratios (an average of 3-4 
students to a tutor); average intake is 12 students  
per Diploma 

 - Attend group feedback sessions and one-to-one mentoring 
sessions to enhance your learning and tutorial needs 

 - Benefit from studying and networking within a top 
professional film academy to increase your contacts 
and knowledge of the filmmaking process 

 - All participating students receive a free copy of 
final draft or equivalent industry writing software

 - While on the course you receive complimentary 
membership of club panico@lfa (see page 44)

course overvieW

From our imagination and life experience we create  

stories to entertain and educate others. Our Screenwriting 

Diploma provides the means for you to produce original 

outlines and scripts with support and know-how that you, 

as a writer, will require to conduct yourself intelligently and 

dynamically within the film & TV industry. 

Student creativity is nurtured by a substantial programme 

of strong learning techniques. You are taught by a variety  

of professional tutors from writing, directing and producing 

backgrounds. These sessions include group workshops, 

writing to a deadline, one-to-one mentoring, improvisation 

with actors and on-set experience. 

You need to be continuously productive, developing a 

range of material that covers short film, TV and feature 

film, as well as working across a number of genres. You 

have the unique opportunity to collaborate with filmmakers 

on other courses, providing material for their productions 

and fully engaging with the many stages of taking a project 

from script to screen.

 short film writing 

Through writing short films you have time to develop your 

technique, tone and creativity. You explore the short film 

format in depth, from concept, structure and character  

to dialogue and mood. This work can be put forward for 

production through Club Panico@LFA or the Filmmaking 

Diploma, where you might have the chance to see your 

work produced.

feature film preparation & writing

You learn to research and prepare for your feature projects 

by writing treatments, synopses and scene-by-scene 

breakdowns. This material forms the foundation of the 

writing process as well as a selling tool when pitching  

to film & TV industry companies after graduation.

You cover the 3-act structure, character arcs, genre 

technique, linear and non-linear narrative structure, 

dialogue, flashback and voiceover. Tuition continues 

strategically throughout the course, employing intense 

script editing with tutors, directors and actors. You receive 

frequent written notes on your work. You learn how to give 

constructive criticism and how to interpret script notes so 

that you are prepared for a career in screenwriting. 

screenWriting diPLoma  
(1 year, fuLL time)

reader reports 

Reader reports are standard in the film & TV industry.  

Most production companies rely on these reports in order 

to flag and track writing talent and to help assess whether 

to reject or greenlight a project. You receive industry reader 

reports in order to help you progress in your work and to 

familiarise yourself with industry-standard practice. You are 

taught the skills of writing script coverage and are expected 

to write reports on your peers’ work. These are essential 

skills for aspiring screenwriters. As well as a means to 

supplement income and open industry doors, emerging 

screenwriters often use their script-editing skills to practise 

and improve their writing skills. These skills will help increase 

professional opportunities once you graduate.

performance 

A selection of work is chosen and performed in class by 

professional actors and directed by an acclaimed industry 

director. You witness first-hand how actors interpret a script 

to build their characters, how dialogue is brought to life “off 

the page” and how character and story can be told without 

dialogue. These sessions are designed to deal with script 

clarity and visual storytelling technique. They enhance the 

writer’s authenticity of dialogue and help to draw out 

screen characters and mise-en-scène. 

on-set experience 

This is an opportunity to be on set for one of the 

Filmmaking Diploma graduation films to see your own  

or others’ writing in action. Observing directing, acting  

and the technical requirements of filmmaking informs  

your future writing. 

copyright, legal & finance 

The copyright, legal & finance sessions explain: how film 

and TV rights are sought and acquired; the basics of a 

writer’s agreement; an overview of film-financing practice; 

and scheduling and budgeting. These classes help to bring 

home the relative costs of filmmaking to the writer, both for 

indie and low-budget screenwriting as well as Hollywood 

blockbusters. You learn to how to negotiate with agents 

and producers and what to look out for and what to expect 

as professional writers.

group sessions 

Small-group sessions improve your ability to discuss your 

work in a public arena. You develop your analytical skills  

so that you can script-edit your own writing and the work  

of others. You learn to communicate your thoughts and 

ideas effectively and your stories are brought to life through 

class discussion and class readings.

pitching 

You learn how to pitch your ideas for screenplays in class 

with other students. These sessions are supervised and 

serve as a rehearsal for the actual industry pitching panel 

you encounter later on in the course. This pitching panel 

consists of film & TV industry professionals (development 

executives, agents and directors). The panel is followed  

by a one-to-one tutorial to discuss the merits and 

challenges of your ideas. 

specialist screenwriting 

Specialist screenwriting classes include: short films; 

adaptation; TV drama; rewriting; development notes;  

and how to get on in the film & TV industry. These  

classes introduce you to working producers, directors, 

development executives and literary agents, who discuss 

their perspectives on the film & TV industry and what they 

look for in a screenplay and a writer. Tuition is tailored 

towards individuals, helping you to develop a sound writing 

approach suited to your style, skill set and preferred 

working practice, as well as answering any questions you 

might have regarding specific techniques or structures,  

in order that you complete your chosen feature projects 

your way and to help you discover your screenwriting voice.

one-to-one mentoring 

Feedback and mentoring sessions give you the opportunity 

to discuss your ideas and writing progress on the course 

with a screenwriting tutor or mentor who shares your 

writing journey with you. We give you careers guidance 

sessions to build your confidence, to keep you focused  

and to offer advice on which story ideas to pursue. We  

give you script editing and feedback tailored to the needs  

of you and your project, together with the opportunity to 

seek advice on how to improve your personal experience 

on the course. 

“
“

[lfa] gives you access to actors, on-set experience
AND THE CHANCE TO HAVE YOUR SCRIPT MADE.

eamon mcdonnell, sCreenwritinG leCturer (birKbeCK, 
university of london) & lfa tutor
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Our Certificate courses provide an intensive practical introduction to the process  

of making films. Each course develops your understanding of the grammar of visual 

storytelling and encourages you to appreciate the collaborative nature of filmmaking 

through pre-production, shooting and post-production of short films or documentaries. 

 - filmmaking certificate (4 weeks)

 - documentary certificate (6 weeks) 

“

“

[ l fa ]  MADE ME REALISE THE VALUE OF PREPARATION, 
w it H  wo R k S H o P S  F Ro M  PRo F E S S i o na L S  i n  St o Ry  D EVE Lo P M E n t  a n D  D i RE C t i n G  aC t o R S . I  WAS GRATEFUL TO CUT ON A STEENBECK, UNDER THE SUPERVISION OF ONE OF  Sta n L Ey  ku b Ri C k ’ S  EDITORS.

anna edwards, Graduate

i  H aVE  L E a R n E D  M o RE  t H E n  i   L E a R n E D  i n  a  w H o L E  y E a R  St u Dy i n G  E L S Ew H E RE .

“

“
Janet van den brand, Graduate

. . .  I  LEARNT HOW TO DEAL WITH REAL FOOTAGE, HOW TO LOAD THE CAMERA, 

HOW TO MEASURE THE LIGHT, HOW TO SET THE SCENES WITH MARKS –

baS i Ca LLy  it  waS  a  J u M P  F o R  M E  F Ro M  V i D E o  t o  Fi L M .
“

“
sam vila, Graduate

“ “
t H E  C H a n C E  t o  t ou C H  EVE Ry  Pa Rt  o F  t H E  Fi L M  F o o D  C H a i n

and to build a comprehensive understanding of each phase of the film’s creation.
what we offer is 

THIS IS PARTICULARLY IMPORTANT FOR THOSE WISHING TO WORK AS DIRECTORS OR PRODUCERS.

manuela maiguashca, lead tutor

I  AM IMPRESSED BY THE PROFESSIONALISM AND DEDICATION OF THE STUDENTS

involved on the filmmaking certificate.
TO PRODUCE WORK OF SUCH HIGH QUALITY IN SUCH A SHORT SPACE OF TIME IS ASTOUNDING. “

“
michael ayers, aCtor
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 key features
 - practical training by film & TV industry professionals

 - Work in small groups with excellent tutor-to-student ratios

 - Short films are shot on professional super 16mm camera 
equipment (Arriflex) to achieve a full HD-quality image

 - all materials included in the course fees

 - Collaborate with professional actors, both in class 
and on your short films

 - A basic understanding of film grammar and story 
construction

 - Gain editing experience in linear (Steenbeck) 
and non-linear (Avid Media Composer or Final Cut 
Studio) methods 

 - hands-on training in camera: camera operating, focus 
pulling, clapper loading and lighting

 - your films are showcased on the big screen and you 
leave with a showreel DVD of all the films

 - Form creative collaborations for the future with fellow 
students

 - work experience opportunities on Diploma graduation films

 - A fast track on to the filmmaking diploma selection process

 - You are taught relevant skills that contribute to gaining 
successful entry-level jobs in the film & tv industry and 
help establish a career

 - an intensive course, possible to take during work 
or education holidays 

 - Ideal for those new to filmmaking, the course gives a 
broad and invaluable grounding in the basic principles 

 - While on the course you receive complimentary 
membership of club panico@lfa (see page 44).

course overvieW

This course is an inspirational, practical and enjoyable 

introduction to the world of filmmaking. On completion  

you should be able to make a considered choice about 

pursuing a highly rewarding career in the film &  

TV industry.

Guided by film & TV industry professionals you work 

together to produce a number of non-sync short films.  

You develop an understanding of the grammar of visual 

storytelling and the collaborative nature of filmmaking 

through the process of pre-production, shooting and 

post-production.

directing

You learn about the role of director as visual storyteller  

and team leader. Through directing professional actors you 

explore staging and characterisation. You explore the ways 

in which a film camera can be used to express story whilst 

you plan your shoot through the consideration of shot lists, 

shot size and the basics of mise-en-scène.

Producing

Interactive classroom-based discussions and case studies 

illustrate the distinct phases of production: pre production, 

shoot and post-production. You are given a tour through 

team roles and responsibilities, scheduling, Health & 

Safety, location management, continuity, budgets and 

production paperwork, including call sheets, contracts  

and the details of organising a production.

cinematograPhy

You are given an overview of the role of cinematographer 

(camera and lighting). You are taught the basic handling  

of Super 16mm film equipment. Practical exercises 

demonstrate key lighting techniques, enabling you to 

explore types of light, contrast ratios and colour 

temperature. Your short film shoots benefit from on-set 

tutor support and guidance in lighting techniques. 

short fiLm ProJect

You explore narrative structures and the centrality of 

characterisation in generating the drama that is the engine 

of any story. You are introduced to exposition, dramatic 

irony, suspense, disclosure, action/reaction and resolution. 

These insights are then brought to bear on your own plans 

for shooting your short film projects.

editing

You are given an introduction to the discipline and 

techniques of editing and post-production sound on 

Steenbeck (linear) and Avid Media Composer or Final Cut 

Studio (non-linear) from editing professionals. You learn 

about the director/editor relationship. You apply editing 
theory when you edit your short film.

fiLmmaking certificate 
(4 Weeks, fuLL time)

key features
 - Learn to build and shoot dynamic and creative research 
footage in a supportive environment

 - Promote your documentary projects through pitching 
and writing treatments

 - Gain practical and paper-based skills and experience 
to apply to your own future documentaries

 - Targeted exercises develop new and existing camera 
and sound abilities

 - Learn documentary research methodologies and how 
to apply them

 - Gain an understanding of the different sectors of the 
documentary industry

 - Receive hands-on training by practising documentary 
industry professionals

 - work in small groups with excellent tutor-to-student ratios

 - Group feedback sessions, mentoring and technical 
support enhance your learning and your individual 
project needs

 - Work with broadcast-quality digital cameras and edit 
using final cut studio

 - pitch final projects to a panel of documentary industry 
professionals

 - All final documentary film projects are screened, and 
you leave the course with a dvd showreel of your work

 - Benefit from studying and networking within a top 
professional film academy to increase your contacts 
and knowledge of the filmmaking process 

 - While on the course you receive complimentary 
membership of club panico@lfa (see page 44)

course overvieW

Our dynamic documentary course develops your 

understanding of packaging and selling a documentary,  

as well as the creative practice of making documentaries. 

This involves you gathering research footage, pitching and 

writing treatments. Working in small groups to collectively 

make a short documentary serves to put the theory into 

practice. You are taught and mentored by documentary 

professionals throughout the whole process, with the 

intention of becoming a responsible filmmaker.

research

You build research through filming on location, finding 

characters and learning the process of documentary 

storytelling. In preparing your own projects you develop  

the key skill of writing treatments and how to support  

them with research stills and footage.

camera & Lighting

You receive a hands-on training in digital-camera, lighting 

and sound equipment, and the key principles of 

cinematography as they relate to documentary filmmaking. 

You develop new or existing technical skills and build a 

body of knowledge to apply to your documentary film. 

Production

You explore the nature and requirements of the production 

process. You keep a production notebook as a step-by-step 

written record of your film project so that information can 

be shared and applied to future documentary projects.

fiLm ProJect

Working collaboratively, each small group is coached 

through the filmmaking process by a mentor and the 

tutors. You strategise your projects by thinking about  

how to use your stories, footage and first films to leverage 

yourself into the next phase of your work.

editing

You work with Final Cut Studio for picture and sound 

editing. You learn about the post-production process  

and basic editing principles. As the editing of the projects 

progresses there are opportunities for teams to rethink, 

re-film and re-edit.

Pitching

You learn how to deliver a solid pitch with research footage 

and how to manage different pitch situations effectively in 

order to advance both your group and individual 

documentary projects.

guest sPeakers & screenings

A number of guest speakers who are active in the 

documentary sector hold Q&A sessions during the course. 

You also watch a number of short films and clips from 

longer documentaries to get a feel for what is out there.

documentary certificate 
(4 Weeks, fuLL time)

“
“ it  was  i n s pi r at i o na l .

I ’LL BE SURE TO MENTION LONDON FILM ACADEMY BY NAME 
WHEN I  WIN MY FIRST OSCAR!

fred sandilands, Graduate
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Our Foundation courses offer a brief yet intensive practical grounding in either 

single-discipline or multi-discipline filmmaking subjects and they are held on both 

weekdays and weekends. These courses are suitable for new entrants as well as 

experienced film & TV industry practitioners looking to train in a professional, hands-

on and interactive environment.

 - airbrush make-up foundation (5 days)

 - commercials foundation (10 days)

 - documentary foundation (5 days)

 - english for filmmakers foundation (10 days)

 - filmmaking foundation (10 days)

 - producing foundation (6 days)

 - screenwriting foundation (10 days)

For a complete list of courses please visit our website www.londonfilmacademy.com

“

“

it taught me the basics from which to get started

AND ALLOWED ME TO MEET LOTS OF USEFUL PEOPLE, MANY OF WHOM ARE NOW SUCCESSFUL FILMMAKERS WHO I  STILL WORK WITH TODAY.brendan mcginty, doP, Graduate

it  was  t h e  b e g i n n i n g  o f  a  b e aut i fu l j ou r n ey  – 
LFA INTRODUCED ME TO FILMMAKING.

christine cheung, Graduate

“
“

BUILDING ON WHAT I  LEARNED, 

i ’ ve  h a d  a  f e at u re  s c ri p t  o p t i o n e d  i n  la
AND A TV SERIES GREENLIT IN THE UK.

John lubas,  Graduate

“
“
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fiLmmaking foundation 
(10 days, weekdays and weekends)

This multi-disciplinary course is for: professionals with  

a single field of expertise, new entrants, film enthusiasts 

and for those of you wanting to make your own films. For 

example, the course attracts actors who want to know more 

about working behind the camera, writer/directors who 

want an overview of the filmmaking process and anyone 

who is passionately interested in learning about film.

Throughout a number of practical sessions you cover  

all key filmmaking disciplines: screenwriting, directing, 

camera and lighting, production sound, production 

management, finance and distribution, and editing.  

The highlight of the course is a film shoot on which you 

rotate through a number of different on-set roles.

The Filmmaking Foundation has a proud history of 

association with the Monty Python filmmakers - they first 

ran it from their studios in Camden, London, more than  

15 years ago. We have been providing practical film 

training ever since and our patrons include: Terry Gilliam, 

Sir Ben Kingsley and Terry Jones. From the outset we have 

believed in the virtues of shooting on film rather than 

digital, both for the look and as a teaching discipline.  

This makes the Filmmaking Foundation unique among 

short courses on offer today.

key features

 - hands-on training by practising film & tv industry 
professionals with a good tutor-to-student ratio

 - An introduction to all key filmmaking disciplines 
behind the camera 

 - Work on several films, rotating through different  
crew roles to gain an amazing on-set experience 

 - The course focuses on visual communication and 
narrative storytelling 

 - An excellent chance to direct your own script, 
as you direct or camera-operate your film in pairs 

 - Shoot your film on super 16mm with sync sound 
as dialogue is recorded on set 

 - Work with professional actors on the shoot day

 - An experienced editor guides you in editing your 
film to a full HD-quality image in pairs 

 - Leave equipped with practical and theoretical skills 
and experience in preparation for further training or 
entry-level work in the film & tv industry

 - Gain enough experience to make your own films through 
our networking group, Club Panico@LFA (see page 44) 

FILMMAKING FOUNDATION STUDENTS ON A SHOOT

screenWriting 
foundation 

(10 days, Weekdays)

Ever dreamt of becoming a writer, but you don’t know 

where to start? This course is for aspiring writers or 

directors who have lots of ideas and are looking to make  

a film. You have the chance to see how writing for the 

screen is different from writing a novel or play, and to  

learn the knack for getting past writer’s block. 

You are taught about film narrative, character-driven 

storytelling, action and dialogue. Attention is given to 

screenplay formatting and presentation skills (pitching). 

You write and rewrite a short film script with script-editing 

input and guidance from professional film & TV 

screenwriters, script editors and producers. The course 

culminates in performed readings of the short film scripts 

by professional actors. 

There is an opportunity to present your script to Club 

Panico@LFA (see page 44), our networking group that 

gives you access to other filmmakers, events with industry 

professionals on all aspects of independent filmmaking, job 

vacancies, film screenings and a forum to discuss cinema 

in general. 

key features

 - Gain an intensive overview of the art of writing for the screen

 - Learn how to stimulate your creativity and develop 
technique through a series of practical writing exercises

 - Learn to write story outlines and scene-by-scene 
breakdowns

 - write, edit and rewrite a short film screenplay 

 - Sessions include: an introduction to film narrative; 
character-driven storytelling; how to write action; 
how to write dialogue; how to format your screenplay

 - Receive expert script editing, guidance and supervision 
by professionals from the film & tv industry

 - Learn how to present and pitch your idea

 - Hear your screenplay performed by professional actors 
and receive their feedback

 - present your short film script to an active and dynamic 
filmmaking community via Club Panico@LFA, which 
has the means to bring it to the screen (see page 44)

 - This course is suitable for writers and writer/directors, 
both beginners and intermediates

engLish for fiLmmakers 
foundation

(10 days, Weekdays) 

This course is essential preparation if your first language  

is not English and you wish to study or work in an  

English-speaking country or crew. It is also an appealing way 

to improve your grasp of English through an engagement 

with the motion-picture medium. You acquire English-

language film vocabulary and grammar that will give you 

the confidence to walk on to a film set or into a film-training 

environment and communicate effectively with a crew, 

tutors and fellow students.

You practise the terminology of storyboarding, scripting, 

directing, lighting, sound recording, documentary and 

feature film production and post-production through 

exercises and practical projects. 

Under the guidance of an experienced film & TV industry 

professional, you are given language acquisition exercises, 

which are applied to the following subjects: Hollywood and 

European cinema; film scripts and documentary 

treatments; film stock, formats, cameras and lenses; 

lighting for drama and documentaries; sound, editing  

and post-production; working on a feature film set; and 

working in the film & TV industry.

key features

 - Practical training in small groups by a professional from 
the film & tv industry

 - 50% practical exercises, 50% english language grammar 
and vocabulary 

 - An overview of filmmaking disciplines, from film scripts 
and lighting to working on set

 - make a short film on the course so you can put theory 
into practice 

 - Acquire a film vocabulary to enable you to communicate 
effectively with an English crew

 - Gain knowledge and language skills that can be applied 
in novice filmmaking and job or training applications

 - Learn in a film school environment where you can expand 
your contacts and collaborate with students from all 
courses as well as via club panico@lfa which provides 
the opportunity to expand your contacts and go on to 
make your own films (see page 44)

 - Daily teaching session are followed byindividual project 
work with no tutor

“
“ the tutors were fantastic.

IT WAS EVERYTHING I  WAS ExPECTING…
it definitely was good to give me that little push.

mariana paiva, Graduate



41

Producing foundation 
(6 days, Weekdays and Weekends)

Are you a short filmmaker looking to produce and possibly 

direct or write your first feature or a more ambitious short 

film? If so, this is the course for you. 

You learn how to take a film project from start to finish. 

This includes: how to source a good script and work with  

a script editor; hiring key crew and talent; getting to grips 

with all contracts and production forms; and the processes 

involved in setting up a limited liability production company. 

You learn what is important to include when packaging 

your film for finance and development and how to plan the 

shoot in the most cost-effective way. Successful film 

producing is also about managing relations, expectations 

and the money. 

This course aims to build on these skills so that you can 

get through the shoot and beyond – without pulling your 

hair out. There are lectures by guest speakers who are 

experts in their own fields. This course is very useful for 

production teams who are about to work more closely  

on a bigger-budget project.

key features

 - Gain an intensive overview of producing and the film 
& TV industry, including paperwork, talent and budgets

 - Learn about pitching projects to financiers, 
commissioning editors and talent

 - Analyse how to plan a shoot, schedule and budget a 
feature film and develop strategies for recoupment and 
raising finance 

 - Learn how to find, recruit and manage key crew members 

 - Explore the methods of delivery, how to find sales agents 
and distributors, and negotiate the deal 

 - Learn in an interactive environment where the tutor uses 
examples and case studies 

 - Your own projects can be used as examples in class 
for comparison and direct feedback 

 - Receive electronic copies of production templates, case 
studies and a booklist 

 - Learn in a film school environment where you can expand 
your contacts and collaborate with students from all 
courses as well as via Club Panico@LFA (see page 44)

documentary foundation
(5 days, Weekdays)

This documentary filmmaking course provides you with  

all the information you need to get your first documentary 

made. It focuses on the difficulties that first-time 

documentary filmmakers are up against and provides 

strategies that enable you to get to the finish line. 

You can apply for the course with a project already in 

development, but this is not a prerequisite. The week  

is used for project consultations and group work designed 

to move your project forward. You cover documentary 

development, pitching, paperwork, budgets, production, 

directing and post-production. Case studies are used to 

explain different production strategies and the course 

culminates in pitching techniques for project presentations.

We offer practical advice on thinking through a 

documentary film career, with an emphasis on a  

multi-disciplinary approach and new strategies for  

making, presenting and distributing in new formats. 

key features

 - Gain an intensive overview of the documentary industry, 
including festivals, broadcasters and funding bodies 

 - development discussions involve: researching “the story”, 
producing and conceptualising, scriptwriting, defining 
your audience and finding your key team 

 - You are given example documents, including treatments, 
release forms, schedules and permissions 

 - We help you think through the budget – crew size, camera 
format, sound set-up, length of shoot and post-
production – and how to balance practical and artistic 
considerations

 - Look at how to film an interview discreetly, ethically 
and safely

 - Consider the post-production needs of your documentary, 
from viewing and logging footage to producing a finished 
film ready for distribution 

 - The opportunity to pitch your project and receive feedback

 - exhibition, distribution and broadcast strategies are 
discussed with a range of case studies from traditional  
TV documentaries to new media platforms 

 - expand your contacts and collaborate with students from 
all courses as well as via Club Panico@LFA (see page 44)

airbrush make-uP 
foundation

(5 days, Weekdays)

Airbrush make-up is an efficient alternative to traditional 

make-up and the make-up technique of choice in  

high-definition TV. This course is for experienced make-up 

artists looking to learn new skills or graduates intending  

to start work in make-up for film, TV, theatre or fashion.

Our hands-on training covers both the artist’s interpretation 

and the professional techniques of airbrush make-up, hair, 

nail art and body art. You cover everything from how to 

clean the kit and Health & Safety to stencilling and body 

art. You leave with a photographic record of your work on 

the course. All tutors are highly experienced professional 

make-up artists.

key features

 - Gain a comprehensive and practical overview of airbrush 
make-up techniques

 - Detailed demonstration and practice of the use of 
airbrushing equipment, as well as cleaning, maintenance 
and safety procedures

 - Airbrushing uses no sponges or powder puffs and it is 
hygienic, long-lasting, rub- and water-resistant, yet is 
simple to remove

 - Achieve a lightweight, natural look and the make-up 
application covers: foundations, transparent versus opaque 
look, shading and highlighting

 - Practise the use of airbrushing equipment, cleaning, 
maintenance and health & safety

 - Airbrushing techniques include: freehand and stencil, 
body art (washable tattoos and tanning), nail & hair art 
(hair adornments and colouration), glamour cosmetics 
and special effects

 - individually, you work with live models under the 
guidance of an experienced tutor and perfect all 
airbrushing techniques

 - Your week culminates in an individual project on a model 
and photographic session for your portfolio 

 - Work in small groups with excellent tutor-to-student 
ratios: typically, there are 4 students to a tutor

 - Airbrush equipment and materials are provided; however, 
you need to arrange for a live model on certain days of 
the course

 - Learn in a film school environment where you can expand 
your contacts and collaborate with students from all 
courses as well as via Club Panico@LFA (see page 44)

AN ESSENTIAL IMPROVEMENT IN MY CAREER AS A MAKE-UP ARTIST, 
a must for those who want to update their skills

susana mota, Graduate

““

““ [lfa] improved my knowledge while giving me a fair understanding

OF THE PRACTICAL DIFFICULTIES INVOLVED IN DOCUMENTARY-MAKING.

eva koutoumanou, Graduate
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Like all our courses, Short Takes are developed and taught by leading professionals  

from the film & TV industry. These short practical filmmaking courses offer you intensive 

training in specific areas of filmmaking and they are mostly held on weekends. 

We create our specialised courses with our Club Panico@LFA members in mind,  

but they are open to all – new entrants, graduates, professional freelancers and film  

& TV employees. We are also happy to arrange bespoke training to help you meet  

your own training needs.

Course group sizes are small, encouraging a relaxed, supportive and constructive 

working relationship between tutor and student. 

 - cinematography: shooting & lighting for film & digital

 - directing: filmmaker’s toolkit 

 - documentary: filmmaker’s toolkit 

 - editing: avid media composer & Xpress pro

 - editing: final cut studio

 - health & safety: film production risk assessment

 - make-up: airbrush for film, tv and hd

 - producing: ep budgeting & scheduling

 - producing: legal, finance & distribution

 - producing: the business of film

 - composing: music in film

 - writing: screenplay in a day 

 - tailored courses and consultations

For an up-to-date list of all our Short Takes please visit our website   
www.londonfilmacademy.com.

If you would like to enquire about a bespoke course, please email  
info@londonfilmacademy.com with an outline what you are looking for.

Substantial discounts are available to Club Panico@LFA members.

““the overall structure is great: awesome building, 

the best technology and very pleasant staff. 

BUT HE ALSO SHARED SOME OF CINEMA’S TRICKS WITH US.

THE TUTOR ExPLAINED THE BASIC TOPICS, 

do you want to learn something you can only learn from a professional? 

g o  t o  l fa !

tommaso ermolli, Graduate

“great, inspiring, makes you want to get up and do it. 

LOTS OF USEFUL INSIDER TIPS FROM ExPERIENCED PROFESSIONALS.

kathy hill,  Graduate

“



 our netWorking grouP

Your journey into filmmaking begins at LFA and continues with Club Panico@LFA, 

our networking group for emerging filmmakers. Panico’s patrons are some of 

the most respected names in the industry, including Terry Gilliam, Terry Jones 

and Sir Ben Kingsley (between them they boast an impressive list of credits, 

including ‘time bandits’, ‘monty python’s life of brian’, ‘gandhi’, ‘twelve 

monkeys’, ‘fear and loathing in las vegas’ and ‘schindler’s list’). 

Finding work in the film & TV industry is notoriously difficult. When it comes to working in 

such a competitive business you need hands-on practice and professional contacts. Film 

work is rarely advertised — jobs are filled by word of mouth — so it pays to build up a 

network of contacts.  Our courses give you a solid foundation of practical skills, knowledge 

and experience alongside our dedicated graduate networking group, Club Panico@LFA.

Club Panico@LFA supports you in finding work via: targeted job vacancies; meeting fellow 

filmmakers to crew your own films; and attending workshops and filmmaker talks through 

which you expand your industry contacts. You can also get assistance at each stage of your 

own independent productions, including paperwork, discounts with suppliers and reductions 

on our Short Takes: Specialised Courses.

Club Panico@LFA is currently exclusive to London Film Academy, as well as Goldsmiths, 

University of London Media & Communications MA students and graduates; however, we also 

consider applications from filmmakers who can demonstrate relevant practical industry 

experience.  Please visit our website www.londonfilmacademy.com for further details. 

““
linzy attenborough, direCtor, thouGht JuiCe films; Graduate

a n d  t o  at t e m p t  t o  pro du c e  my  fi r st  f e at u re  fi l m . the club enabled me to set up my own production company
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cLub Panico@Lfa membershiP benefits

 - Weekly meetings where you can find like-minded 
filmmakers and discuss your projects 

 - Access to reliable crew members for your films 

 - Free weekly talks, workshops and screenings with 
professionals from the film & TV industry and emerging 
talent

 - Access to film & TV job vacancies via the exclusive  
Club Panico@LFA’s members’ website

 - Discounted rates on your production needs, including 
equipment hire, insurance and post-production

 - Assistance with contracts and agreements for your 
productions made through the Club

 - Regular email updates with relevant news about the film 
industry, funding opportunities, forthcoming events, 
competitions, festivals — and freebies!

 - Discounts on Short Takes: Specialised Courses, helping 
you to develop your skills in key areas of filmmaking

 - Support and professional advice on all aspects of your 
productions made through Club Panico@LFA

cLub events 

Weekly club meetings are held every Thursday evening 

and are open to all members. Networking can be daunting 

so we encourage a relaxed atmosphere, where our Club  

Co-ordinator can introduce you to fellow members. It is  

a great opportunity to meet filmmakers, find crew for your 

projects or just have a drink and socialise.

free screenings, fiLmmaker taLks & WorkshoPs 

We hold regular film screenings, providing a forum  

to discuss cinema in general, as well as showcases  

of our members’ latest productions, offering an  

invaluable opportunity to receive audience feedback.

Regular free talks and workshops with professional 

filmmakers help our members develop their skills  

and knowledge.  

Recent Club Panico@LFA events and activities include:

 - Industry Networking

 - Acting for Directors Workshop

 - “Work-in-Progress” Feedback

 - Documentary Masterclasses

 - Making a Short on a Micro-budget

 - Club Members’ Production Showcase  

 - Secret Film Screenings

Details of our forthcoming events and speakers can be 

found on our website www.londonfilmacademy.com.

Work in the industry 

We support our members by helping them find work  

in the film & TV industry.

Job vacancies 

Work in film and TV is rarely advertised to the public.   

We have an exclusive job website with details of paid  

and unpaid work. Levels range from running and work 

experience to full-time work with production companies, 

facilities companies and TV channels as a producer, 

camera operator or editor.

Members can also advertise for crew for their own 

productions, knowing that they will find experienced, 

enthusiastic people they can rely upon.

Work PLacements

Over the years we have earned a good reputation within 

film & TV industry organisations and the working 

professionals who teach on our courses, many of whom 

contact us directly knowing we can recommend professional 

crew and trainees.

Examples of placements we have facilitated include:

 - Development Assistant, Icon Entertainment,  
www.iconmovies.com

 - Materials & Contracts Assistant, Shorts International, 
www.shortsinternational.com

 - Distribution Assistant, Yume Pictures,  
www.yumepictures.co.uk

 - 1st Assistant Editor on ‘resident evil: apocalypse’

 - 1st Assistant Director on ‘the summer house’

 - Director of ‘one choice’ 

 - Clapper Loader on ‘king lear’

 - Set Runner on ‘foyle’s war’

cLub Productions

Many of our graduates go on to make their own short films, 

low-budget features, music videos and documentaries, 

often with people they have met on their course or through 

the Club. Club Panico@LFA members make approximately 

50 films per year.  Recent productions range from £50 

Film Challenge shorts to £80,000 short films.

The Club has excellent relationships with facilities 

companies, film labs and post-production facilities and 

members can get discounts on their equipment hire and 

insurance when they make productions through the Club.

We give you production advice, access to our contracts 

and agreements, as well as help in finding crew.

Club Panico@LFA productions include:

 - ‘bad dreams’ (short film); co-directors Simon Gill and 
William Tennant, camera operator Gary Clayton, 
Filmmaking Diploma graduates; selected for London 
Short Film Festival

 - ‘buried alive’ (feature film, starring Olivia Colman, Hugh 
Dennis and Sally Hawkins); writer/director Adam Bromley, 
Filmmaking Foundation graduate

 - ‘chicken soup’ (short film); producer Steven Butler, 
Filmmaking Diploma graduate & composer Nick Ryan; 
selected for LA International Film Festival, London Film 
Festival, Dublin International Film Festival and Galway 
Film Festival; supported by Rocliffe and the UK Film 
Council’s Digital Shorts scheme

 - ‘driver’ (short film); production manager Rodolfo 
Coloma, Filmmaking Diploma graduate; selected for 
London Film Festival, Glasgow Film Festival, and East 
End Film Festival; supported by Southern Exposure  
and Film London

 - ‘gone to the dogs’ (short film, starring Tony Booth 
and Dora Bryan); producer Mark Riley, Filmmaking 
Foundation graduate; nominee – BAFTA Interactive Awards

 - ‘love hound’ (short film); producer John Jencks, 
Club Panico@LFA member; selected for Rushes  
Soho Shorts Festival and London Short Film Festival

 - ‘the toybox’ (feature film); writer/director Paolo 
Sedazzari, Filmmaking Foundation graduate;  
Winner – Best Foreign Film, San Fernando Valley 
International Film Festival

“

“ after finishing the F ilmmakingF oundation

 i  Joined club panico and made a short film, ‘J E t PaC k  w i LLy ’ , 

which went on to receive completion funding from film4 and helped launch my career.

i  recently shot a test commercial that consolidated my showreel

and got me signed as a director to a commercials production company. 

C Lu b  Pa n i C o  gave me access to

equipment and insurance – INVALUABLE.

GREAT ADVICE, PRODUCTION SUPPORT,

david palmer, Gradauate

““
stuart urban, bafta-winninG writer/direCtor 

the lfa crowd were Just fantastic. 
I  C A N ’ T  S I N G  T H E I R  P R A I S E S  E N O U G H .



Since our inception in January 2002, the success of our graduates has  

been LFA’s proudest achievement. We exist to see our graduates work  

in the film & TV industry, apply their skills and put their experience gained  

while with us into practice.

Many companies and industry professionals welcome the opportunity of 

working with our graduates by offering them job placements, ranging from 

assistant editor, production assistant and runner to camera assistant,  

researcher, boom operator and assistant script editor.

The following pages give you an example of our graduates’ progression 

routes. More detailed case studies are listed on our website 

www.londonfilmacademy.com

serena bowman ProduCer (‘wild at heart’), 

sCriPt editor (‘einstein and eddinGton’,  

‘mansfield ParK’), ComPany PiCtures; Graduate

“

“

having experienced the work of the london film academy at first hand,
i  was keen to take on graduates for work placements.without exception they have proved themselves to beDILIGENT, COMMITTED AND ENTHUSIASTIC

AND I  WOULD NOT HESITATE TO RECOMMEND THEM
– indeed, some have already gone on to work on

our productions in various capacities.
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O’NEIL SHARMA
 fiLmmaking diPLoma graduate

LFA provides a friendly and supportive environment in which 

learning is fun. I was able to develop my skills to the extent 

that I am now working on big-budget Hollywood films. 

I began my career as an investment banker, but I found 

my interest was in storytelling. This led me to train as an 

actor and I have appeared on screen and stage 

internationally.

At LFA, I made my directorial debut, ‘one small step’, 

making use of a blue screen and CGI (a first for LFA  

at the time). While at LFA, I also produced the short 

comedy ‘affairs of the house’ and a competition-

winning commercial, commissioned by Ogilvy & Mather. 

I have written several short films and three feature-length 

screenplays. Since graduating, I have worked as a trainee 

assistant director on ‘valkyrie’, directed by Bryan Singer, 

as well as a 3rd assistant director on ‘inglourious 

basterds’, directed by Quentin Tarantino, and  

‘the last station’, directed by Michael Hoffman.

lightning thief’. I am currently working on Clint 

Eastwood’s new film ‘hereafter’, starring Matt Damon.

JAMIE STANTON

ROB HALL

PAOLO CHIANTA 

PAOLO CHIANTA
fiLmmaking diPLoma graduate

I began the Filmmaking Diploma the same year I left high 

school. Despite being the youngest student and having 

very little previous experience, I found the course 

immensely accessible and encouraging.

After a year of unpaid or low-paid production work I moved 

on to ‘jamie’s school dinners’ for Fresh One Productions, 

where I began to help on shoots as assistant to the director 

and the producer, boom operator and then camera 

operator/director due to the vast scope of the project.  

As well as working on ‘jamie’s great escape’, I also 

did some development work – this was the closest I  

could get to writing work whilst working there.

Writing is all I really want to do. My short film script 

attracted the attention of the director Rajan Khosa  

(‘dance of the wind’), with whom I developed a 

feature film.

I have written a low-budget feature, which is currently  

in pre-production.

FERNANDO RUIz
fiLmmaking diPLoma graduate

I won my first award as a filmmaker at the age of 14,  

and I have been awarded more than 15 prizes for my 

various films and music videos, including the Cordoba 

24-hour film challenge 2009, VIII Festival de Cortometrajes 

de Jerez and Cortomanía 2007.

I have recently worked for Universal Music and have taken 

part in the post-production of all of my projects.  As well as 

being an editor, I have developed the visual effects for the 

music videos, films and TV idents I have directed so far.   

I am in production on my latest short film and in  

pre-production of my feature debut, ‘the sky in bloom’, 

a film on which I am director of photography, editor and 

co-producer.

ROB HALL
fiLmmaking diPLoma graduate

My attempts to break into the industry proved futile, with 

little experience to back up any applications. Taking the 

Filmmaking Diploma at LFA resolved this. The intensity  

of the course, combined with hard work, gave me a great 

grounding in all aspecs of the film industry, short films  

on my showreel and friends from all over the world.

Since graduating, I have worked on several features as  

1st Assistant Editor, four of which were with the editor Eddie 

Hamilton, an LFA Tutor. My credits include: ‘spivs’, ‘resident 

evil: apocalypse’ and ‘minotaur’. I was also 1st Assistant 

Editor on ‘life begins’,  ‘lewis’ and ‘cracker’ for TV.

Having now made the step up to editor, I am editing my 

fourth feature, ‘devil’s playground’, a horror starring 

Danny Dyer. I previously edited: ‘shirgo’, a 35mm 

Mexican drama directed by my LFA classmate Rodrigo 

Lebrija; ‘the tournament’, an action film shot on 35mm; 

and ‘red white & blue’, a thriller shot on Red One.

RODRIgO LEBRIjA
 fiLmmaking diPLoma graduate

I have been busy applying everything that LFA taught me: 

hard work, hard work and then hard work. The Filmmaking 

Diploma was of great help towards making my debut feature 

film ‘shirgo’, which I shot in 2005. The film was financed by 

a private Mexican investor and it was edited by Rob Hall, 

another LFA graduate, and produced by Avatar Films.

I also co-produced ‘battle in heaven’, directed by a 

well-known Mexican director, Carlos Reygadas. This film 

was one of the 10 films shortlisted for the Palme d’Or in 

Cannes in 2005. 

Currently, I’m co-producing another documentary ‘camino 

a la gloria’ (‘path to glory’) about one of the last pure 

indigenous tribes in north Mexico.

CHRISTINE CHEUNg  
& BECKY PRESTON

fiLmmaking foundation graduates

Becky and I did the ”crash course”, an overview of basic 

filmmaking that gave us the confidence to go out there and 

make our first short. Becky wanted to direct and I wanted 

to produce, but at the beginning we had a go at everything 

– camera, lighting, sound – and we specialised only when 

the projects grew and we had the luxury of crew. 

Becky and I formed Tread Softly Productions in 2006. 

Becky directed ‘avowal’, a BAFTA 60 Seconds of Fame 

finalist (and regional winner), so we were invited to attend 

the 2007 BAFTAs – certainly a career highlight! We’ve 

worked together on several projects and other people’s 

films to broaden our experience and learn new skills. 

Becky worked on ‘the butterfly tattoo’, an adaptation 

of Philip Pullman’s novel, and I line-produced a BBC film, 

‘small dark places’, which won several accolades.

We have just completed our first feature film, ‘lovelorn’, 

which we have entered into a couple of festivals. To date, 

we’ve won 15 awards.

jAMIE STANTON
fiLmmaking diPLoma graduate

My year at the LFA gave me all the skills and contacts 

I needed to kick-start my career combined with a 

comprehensive overview of professional filmmaking. 

My graduation film ‘undead union: the making of…’ 

screened at festivals worldwide. Since leaving, I have 

directed my second short film with the Cayman Islands 

Film Commission and created promotional ads for 

novels by authors like David Nichols, Jodie Picault and 

John Grisham for the Internet and TV. I also set up the 

production company, tea&cheese with fellow director Liam 

Tate. Together, we won the £10,000 YouTube Barclaycard 

competition and have recently had an animated TV show 

optioned in by Ten Worlds Productions in LA.

CHRITINE CHEUNG & BECKY PRESTON
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EMMA LIGHTFOOT

AKBAR ALLANA
fiLmmaking diPLoma graduate

After graduating from LFA I returned home to Pakistan  

and worked for several production companies. During this 

period I honed the skills I had acquired at LFA and used 

them to my advantage. Since then, I have played an 

integral part in launching several of Pakistan’s premier 

television channels, having worked in a senior 

management capacity at two of the country’s most 

successful broadcasters. I have created dozens of 

commercials and numerous corporate and social 

documentaries, and I have been behind some of Pakistan’s 

most popular television programmes. With more than 200 

hours of programming to my credit, I count myself as a key 

player in Pakistan’s booming media industry. Currently,  

I am chief executive of GrayScale (www.grayscale.biz),  

a production company that aims to bridge the divide 

between quality entertainment and factual information. 

Thanks to the knowledge imparted to me by LFA, today  

I have a secure and successful career in film and TV.

TEjAL PATNI
 fiLmmaking diPLoma graduate

I have been a professional fashion photographer for 12 

years. Camera Tutor John Ward was my main reason for 

going to LFA. His practical training and stories have 

inspired me immensely as a student of film — and life.  

LFA gave me insight into writing skills, editing and narrative, 

and is perhaps the only school where tutors go that extra 

mile to enhance a student’s skill in a particular area.

After graduating I did several adverts based on my showreel. 

My commercial for Wonderbra won silver at the Lynx Awards 

in the Middle East, and I have now had the honour of 

directing Bollywood star John Abraham in a Wrangler ad.  

I am currently involved in making short films and 

commercials with colleagues from the advertising sphere.

EMMA LIgHTFOOT
fiLmmaking diPLoma graduate

My brother sent an email – ‘Look at this cool school: they 

shoot on Super 16mm and edit on Steenbecks’ – and one 

LFA summer course introduced me to making movies. My 

life is now dedicated to film. 

The Filmmaking Certificate gave me everything I needed  

to get out there and shoot. My short won the Cambridge 

University Film Festival and I jumped into a year of work, 

assisting the director Mike Leigh and helping to organise 

the Directors Guild Awards.

I went back to LFA for the Filmmaking Diploma because  

I was hungry to be learning more about the thing I love. 

As soon as I graduated I started work as a script editor  

on the ITV drama ‘kingdom’, starring Stephen Fry. I did 

three series, and am now Head of Development at Hero 

Film and TV. I also freelance as a scriptwriter, director and 

copywriter. I’ve made a few short films and I’m writing  

my first feature.

ANNA EDwARDS 
fiLmmaking certificate graduate

I started my career as a documentary researcher for 

various independent production companies and have since 

worked as a freelance assistant to directors Joe Wright 

(‘pride & prejudice’) and Richard Loncraine (‘my one and 

only’). I also directed a behind-the-scenes documentary 

for ‘my one and only’, starring Renée Zellweger and Kevin 

Bacon. I have made several short films, including ‘spin 

dry’ for ITV3, ‘a fairlie film’ for Channel 4, and ‘hector 

protector’, which is featured on the 4 Docs website 

(www.4docs.org.uk). I have recently completed the short 

comedy ‘fund this’, which was shot on location at LFA.

TOM ROwSON
fiLmmaking diPLoma graduate

The LFA Graduation Showcase kick-started everything for 

me. It helped me to get an agent, meetings with production 

companies and invitations to several film festivals.

With my film ‘arrowman sam’ I was a Young Writer of the 

Year finalist in the DM Davies Award at the Cardiff Film 

Festival 2004. I was a finalist in the Broadcast Young 

Talent Writer of the Year 2005 and won the Cinemagic UK 

Young Filmmaker 2005 award. I developed ‘arrowman 

sam’ (directed by myself and Fraser Duncan) into a sitcom 

with Baby Cow Productions, Steve Coogan’s production 

company. I am currently developing another sitcom.

AUSTIN LAPIERRE 
fiLmmaking certificate graduate

I had never really got behind the camera before and that 

was exactly what I was looking for when I arrived at LFA. 

LFA offered me the tools to further my film education.

I have made a few short films since I graduated, and I  

am also working on a feature-length film with another LFA 

graduate. I have entered and been accepted into a couple 

of different festivals for two of my shorts. 

I finally got a break on an indie project and from there, 

honestly, I have not had to look for work; it comes to 

me.  This proves if you work as hard as you can and  

make yourself an asset, people take notice.  I reside in Los 

Angeles and have had the privilege of working on films 

including ‘hancock’,  ‘transformers: revenge of the 

fallen’ and ‘percy jackson & the olympians: the 

lightning thief’. I am currently working on Clint 

Eastwood’s new film ‘hereafter’, starring Matt Damon.

ALICE CARONNA
fiLmmaking diPLoma graduate

I chose LFA because I wanted a better understanding of 

the whole filmmaking process. What really attracted me 

was being able to shoot on film as well as digitally and that 

all the tutors are professionals.

I learnt how to write a script, direct actors, operate a Super 

16mm camera, record sound and edit using Avid. I worked 

on more than 10 shorts in different crew roles, allowing me 

to gain experience in pre-production, on set and in 

post-production, as well as to direct my first film, ‘into the 

light’, which has been screened at film festivals across 

the world and has won a few awards.

After leaving LFA I have been working as a freelancer,  

in production and in the camera department. I shot a 

documentary in Palestine with fellow LFA student Omar 

Robert Hamilton and also produced a short, based on  

an original screenplay by the novelist Ahdaf Soueif. 

wILLIAM TENNANT
fiLmmaking certificate & diPLoma graduate

At LFA I learnt all aspects of filmmaking, from screenwriting 

to editing. A highlight was learning from industry 

professionals such as the cinematographer John Ward 

– you learn more in an hour with him than you would 

reading all the books there are on filmmaking.

I now work in script development for Icon Entertainment 

International. I also continue to make 2 to 3 short films a 

year, with other Filmmaking Diploma graduates from LFA. 

Our most recent short, ‘bad dreams’, screened at the 

London Short Film Festival, the most-voted-for film on the 

Filmaka monthly short film competition. We also won the 

2009 Imagine Cup student competition in Egypt.

I intend to continue pursuing a career in script 

development. It’s an area of the industry I really enjoy,  

and one that complements my own short filmmaking.

TOM ROWSON
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fuLham broadWay area

The London Borough of Hammersmith & Fulham lies to the west corner of central London and is a 

quick Tube ride from both Heathrow Airport and the West End. Fulham is a cosmopolitan area with 

more than 200,000 residents reflecting many nationalities. Attractions include the historic Fulham 

Palace, and there are also cinemas, on both Fulham Road and King’s Road, shopping centres and 

street markets, pubs, restaurants, theatres and sports venues, including Fulham and Chelsea Football 

Clubs. The River Thames, with its beautiful riverside parks, is close by and it is the setting for the  

world-famous Oxford & Cambridge Boat Race. 

The Riverside Studios, west London’s leading centre for contemporary and international performance, 

film, exhibitions and television production, plays host to many of our masterclasses and the annual 

LFA Graduation Ceremony & Awards. Britain’s leading studio complexes are less than an hour away, 

including Pinewood Studios and its 007 stage.

London has an iconic history of cinema and offers many opportunities for filmmakers. Its location 

between the US and Europe means it is an established base for interacting with the film & TV industry 

from all over the world, while its wealth of media agencies provides assistance with individual projects, 

from funding to location securing. The vibrant capital plays host to many cultural activities, including  

a diverse range of film festivals, such as the high-profile London Film Festival.

            Location

London Film Academy  

The Old Church 

52a Walham Grove 

London SW6 1QR, UK

Tel. +44 (0) 20 7386 7711 

Fax. +44 (0) 20 7381 6116

Email: info@londonfilmacademy.com

student accommodation

We offer you access to David Game College Group student accommodation, affordable student 

residences in central and west London. Most of them are some 15 minutes’ journey from LFA, either 

by foot or public transport. David Game College can also arrange a homestay for you (staying in a 

home of a British family). For more information please visit www.davidgame-group.com.

You can find a list of recommended student accommodation, hostels, B&B and hotels near the 

Academy on our website  www.londonfilmacademy.com

directions

by tube

The nearest Tube station is Fulham Broadway, 

which lies on the district line between Earl’s  

Court and Wimbledon. On leaving the station 

turn right and walk along Fulham Broadway,  

at the crossroad lights turn right into Vanston 

Place, and turn right again into Walham Grove.

by bus

Get the 11, 14, 28, 211, 295, 391 or 414 bus 
to Fulham Broadway and then follow the map. 
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